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Aspen Santa Fe Ballet 

 

By Tim Van Schmidt 

 

I have to admit that I was one of the many audience members who gasped in pleasure when the 

Aspen Santa Fe Ballet launched into their final piece of the evening at the Lincoln Center on 

November 4. The piece, “Noir Blanc,” features choreography by Moses Pendleton, co-founder of 

Pilobolus and founder of Momix, and is an otherworldly experience. 

 

But “Noir Blanc” was the very powerful icing on the cake. Aspen Santa Fe demonstrated from 

the very beginning of the concert a fluid, supple dance style that was both smooth and smart. 

That style was then underscored by pieces by various choreographers, including Pendleton, 

Nicolo Fonte, Lar Lubovitch and Twyla Tharp. The combination of top notch company work and 

interesting choices of material produced an excellent evening of dance that was not only 

impressive physically, but also inspiring creatively. 

 

The evening began with “Left Unsaid,” by Fonte. The male dancers were dressed in loose-fitting 

suits and the females wore tight white athletic outfits. Just like the costuming, the dancing also 

brought together athleticism and grace, combining a necessarily sexy interaction between the 

dancers with little moments of lightheartedness. Most pleasing, however, was that the 

synchronized movement of the company often created effective visual effects.  

 

Following an intermission, dancers Lauren Alzamora and Sam Chittenden, an alumni of the CSU 

School of Dance, performed a duet by Lubovitch to Ravel’s “Bolero.” In this case, the action 

was focused on the two dancers, melting together while still maintaining a sense of individual 

movement. “Bolero” is such a long, smoldering piece of music, taking quite a while to build to 

climax, that the dancers had a lot of work to do to keep the movement interesting. Alzamora and 

Chittenden succeeded by keeping their physical communication steadfastly centered around their 

own axis, while the music became a blaring, dramatic wave of sound.  

 

Following “Fandango” was Tharp’s “Sinatra Suite,” a series of dance vignettes composed to 

several selections of Frank Sinatra recordings. During the “Suite,” the company balanced urban 

ballroom elegance with showbiz brassiness. 

 

When Aspen Santa Fe took another intermission, a number of audience members took the 

opportunity to go ahead and leave. It did seem a little much to have to wait through another 

intermission, but it turned out to be definitely worth the wait. “Noir Blanc” took the concert to 

another level, leaving behind the simple joy of watching the dancer’s move to creating an awe-

inspiring look at something kind of alien. The front of the stage had been draped with a huge 

semi-transparent screen on which were projected images such as planets and strange landscapes. 

Meanwhile, the dancers were dressed in costumes that were half black and half white. Banks of 

black lights lit up the white halves creating the illusion of half-human beings, dancing oddly on 

one leg, the halves needing and wanting to find each other. The interaction between the dancers 



often created gravity-defying illusions as these strange tapers of light twisted, turned and moved 

together. 

 

Now, I don’t NEED special effects to enjoy dance, but after seeing “Noir Blanc” I guess it 

becomes clear that sometimes it’s the special production techniques that turns a very good 

performance into something awe-inspiring and memorable. I like what Aspen Santa Fe has done 

with style and would recommend them based on that alone. But I don’t mind admitting that 

indeed the special effects add to the experience. Those strange, yet gentle and friendly 

fluorescent figures hopping around on stage are now flying around in my memory. 


