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Deeply Rooted Dance Theater, Lincoln Center, Fort Collins, February 23, 2008. 

 

By Tim Van Schmidt 

 

Black History Month was observed on February 23 at the Lincoln Center with a performance by 

the Deeply Rooted Dance Company that took several steps away from dance and several steps 

closer to acting. And the history related by Deeply Rooted wasn’t about sweeping social changes 

as much as deep personal changes. 

 

The first piece of the evening, “Trio,” a “world premiere” according to the program, was pure 

dance to begin with: three dancers twisting and turning naturally across the stage in a celebration 

of movement. But then Deeply Rooted plunged into their multi-part suite, “Ferrotype.” Although 

dance was an element, it is more accurate to call “Ferrotype” a play and that the dancers were 

also actors. 

 

“Ferrotype” followed the misfortunes of a common black family from “the early 20
th

 Century.” 

Their trials, which include the loss of a son, are very personal. The story was told through the 

groupings and movements of the characters and a soundtrack that included voice over parts as 

well as music that illustrated the mood. It was kind of like a dance musical- you know how in a 

musical, the actors will be doing something normal, then all of a sudden break into song? In this 

case, the actor/dancers would take their places on stage according to the story, then break out 

into dance. 

 

Part of the history presented in “Ferrotype” is now stereotypical statements about how blacks 

have been treated by whites. In “Ferrotype” this was alluded to in no uncertain terms when a 

voice booms out a complaint that he won’t be recognized by others who think that “all coons 

look alike.” While not said at this moment, it was inferred that these others would be whites. 

 

This condemnation of racism works two ways. Referring to the insulting stereotype that “all 

coons look alike” is presupposed by another stereotype that white people think that way. Today, 

I’m sure some might, but there are lots and lots of white people who do not. And I have a feeling 

that the Lincoln Center- predominantly a white audience- was full of those kind of people. 

Personally, I have grown up with the idea that all people should be treated equally- it’s been 

taught to me in school, church and in our society. But being a Caucasian, I can’t help but feel 

like I am somehow being lumped into a stereotype I do not feel I fit by being so blatantly 

confronted with it. Granted, “Ferrotype” was a presentation about another time, but I could not 

help but feel there was some accusation of contemporary society in the words. The anger and 

indignation seemed pretty fresh to me in the context of the dance play. 

 

This is what art is for- to make a statement that somehow resonates with an audience. In this case 

what resonated with me is that despite progress in the fight against racism, stereotypes still hold 

a lot of power. I guess this can only be changed by continuing to talk about it and that’s what 

Deeply Rooted is doing.  

 



The second half of the show included another kind of dance play, but this one not nearly so 

literal in its presentation. “Naeemah’s Room” followed the tribulations of a young woman 

suffering from mental anguish and depression- another issue Deeply Rooted wanted to take on. 

The finale, “Heaven,” featured the entire company in an upbeat piece of dance full of unison 

movement and the wild swirl of the costuming. 

 

Despite the joyous nature of “Heaven,” the heaviness of the previous pieces was not particularly 

relieved. So instead of walking out of the show, thinking about what great dance I saw, I came 

out thinking about my feelings about racism. This wasn’t what I went to the show for, but 

important nonetheless and a creative way to participate in Black History Month. 


